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The Mission of Brandywine Workshop
Brandywine Workshop and Archives (BWA) is a 
GLYHUVLW\�GULYHQ��QRQSURȴW�FXOWXUDO�LQVWLWXWLRQ�
WKDW�SURGXFHV�DQG�VKDUHV�DUW�WR�FRQQHFW��LQVSLUH��
DQG�EXLOG�EULGJHV�DPRQJ�JOREDO�FRPPXQLWLHV��
%:$ȇV�FUHDWLYH�H[SUHVVLRQ�LV�IRVWHUHG�WKURXJK�
FROODERUDWLRQV�DQG�SURFHVVHV�WKDW�HPSOR\�
FRQYHQWLRQDO�DV�ZHOO�DV�HPHUJLQJ�WHFKQRORJLHV�

Background
Founded in 1972, Brandywine has hosted 
many programs in the visual arts including 
DIWHUVFKRRO�R΍HULQJV�DQG�LQVWUXFWLRQ�LQ�
computer graphics and video documentation; 
printmaking residencies; and exhibitions for 
young, emerging, and well-established local, 
national, and international artists, who have 
presented lectures, seminars, video, and 
ȴOP�VFUHHQLQJV��%UDQG\ZLQH�SURJUDPV�KHOS�
bridge the gap between formal education 
and professional practice while encouraging 
multiculturalism in arts education and broader 
H[SRVXUH�IRU�HWKQLFDOO\�GLYHUVH�DUWLVWV�

Brandywine’s signature program has been its 
Visiting Artist Residencies, which have hosted 
more than 400 local, national, and interna-
WLRQDO�DUWLVWV��FUHDWLQJ�RYHU�������GL΍HUHQW�
print images and editions of more than 20,000 
SULQWV��7KHVH�SURGXFWLRQ�ZRUNVKRSV�DQG�DUWV�
management tasks at Brandywine have  
R΍HUHG�RSSRUWXQLWLHV�IRU�PHQWRULQJ�E\�PDVWHU�
SULQWHUV�DQG�YLVLWLQJ�DUWLVWV��7KH\�KDYH�HQJDJHG�
hundreds of high school and university stu-
dents in internships, many of whom have gone 
on to distinguished careers in the arts and 
RWKHU�SURIHVVLRQV��

As the institution has evolved, it has built 
a major collection of contemporary prints, 
which have been used to establish Satellite 
Collections of its Visiting Artist Residency 

prints in 21 libraries, museums and universities 
across the country in cities such as Austin, 
7;��3URYLGHQFH��5Ζ��7HPSH��$=��:DVKLQJWRQ��
DC; Hampton, VA; Newark, DE; Santa Fe, NM; 
New York City; Los Angeles; Philadelphia; and 
&DPEULGJH��0$�

The Brandywine Lifetime  
Achievement Awards
ΖQLWLDWHG�LQ������WR�KRQRU�WKH�ZRUN�RI�OHJHQGDU\�
+DUOHP�SKRWRJUDSKHU�-DPHV�9DQ�'HU�=HH�
and celebrate the achievements of African 
Americans in the visual arts, the Brandywine 
Lifetime Achievement Awards are being 
SUHVHQWHG�WKLV�HYHQLQJ�IRU�WKH���WK�WLPH��3DVW�
honorees represent a who’s who in African 
American art history: Romare Bearden; James 
/��:HOOV��5LFKDUG�+XQW��-DFRE�/DZUHQFH��%HQQ\�
Andrews; Elizabeth Catlett; Mel Edwards; 
:LOOLDP�7��:LOOLDPV��%HW\H�6DDU��6DP�*LOOLDP��
-RKQ�(��'RZHOO�-U���-RKQ�%LJJHUV��3K'��6DPHOOD�
/HZLV��3K'��'HERUDK�:LOOLV��3K'��+DQN�:LOOLV�
7KRPDV��(PPD�$PRV��&DPLOOH�%LOORSV��5REHUW�
Blackburn; Hughie Lee Smith; Richard Mayhew; 
0DU\�/RYHODFH�2ȇ1HDO��'DYLG�&��'ULVNHOO��3K'��
/RLV�0DLORX�-RQHV��*RUGRQ�3DUNV��6HOPD�%XUNH��
%DUEDUD�&KDVH�5LERXG��-RKQ�7��6FRWW��$OYLQ�
Loving; Moe Brooker; Charles Searles; John 
:LOVRQ��3DXO�)��.HHQH�-U���.HLWK�0RUULVRQ��6RQ\D�
&ODUN��(O�$QDWVXL��RXU�ȴUVW�DUWLVW�KRQRUHG�IURP�
$IULFD��:LOOLH�&ROH��DQG�5DVKLG�-RKQVRQ��

Award presentations have also honored educ-
ators, curators, art historians, collectors, and 
philanthropists such as Charles Blockson; 
3DXO�5��-RQHV��(YDQJHOLQH�0RQWJRPHU\��
(GPXQG�%DUU\�*DLWKHU��5LFN�/RZH��0H\HU�
�3DW��3RWDPNLQ��+HUPDQ�*XQGHUVKHLPHU��3K'��
0DPLH�1LFKROV��:DOWHU�/���%LOO\��:ROI��/HVOLH�
.LQJ�+DPPRQG��3K'��/RZHU\�6��6LPV��3K'��
5LFKDUG�/RQJ��3K'��5XWK�(��)LQH��DQG�.LQVKDVKD�
+ROPDQ�&RQZLOO�
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1RQD�5��0DUWLQ������Ȃ������
%DUULH�1RYDN������Ȃ�����
-DPHV�1L[RQ
������Ȃ�����
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-RH�7XFNHU��(VT�������Ȃ�����
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50th Anniversary Awards Gala, 2022

Saturday, October 15, 2022

6:30 pm $GPLVVLRQ�3UH�5HFHSWLRQ 

7:30 pm  Welcome������������������������������������������������������������(ULF�3U\RU� 
President and CEO, PAFA

Welcome�������������������������������������������������������������-HDQ�:RRGOH\� 
Chairperson��%:$ 

7:40 pm  :HDUDEOH�$UW�)DVKLRQ�6HJPHQW �������������� Conrad Booker

8:00 pm 'LQQHU�	�$ZDUG�3UHVHQWDWLRQV

Video Tribute: In Memoriam ............... 1DNLD�7KRPDV��(VT�

Introduction of  
Mistress of Ceremonies ....................... �+DOLPD�7DKD 

$UW�+LVWRULDQ��&XUDWRU��DQG� 
Appraiser

Introduction of Short Documentary

Bernard Young, PhD ............................  Richard Siegesmund, PhD 
3URIHVVRU�(PHULWXV�� 
1RUWKHUQ�ΖOOLQRLV�8QLYHUVLW\

Valerie Cassel Oliver ............................  Shelley Langdale 
&XUDWRU�	�+HDG�RI�0RGHUQ�
3ULQWV�DQG�'UDZLQJV�  
1DWLRQDO�*DOOHU\�RI�$UW

Julie Mehretu ....................................... �:LOOLH�&ROH 
Artist

Special Presentation ............................��-H΍UH\�$��&UXVH 
Secretary, %:$

ΖQWURGXFWLRQ�RI�)RXQGHUȇV�5HȵHFWLRQV

Closing Remarks ..................................  $OODQ�/��(GPXQGV�� 
3UHVLGHQW�([HFXWLYH�'LUHFWRU� 
%:$

9:30–10:45 pm  0L[�	�0LQJOH��%DU�	�ΖQWHUDFWLYH�'HVVHUW�%DU�



Valerie Cassel Oliver is the Sydney and Frances 
Lewis  Family Curator of Modern and Contem-
porary Art at the Virginia Museum of Fine Arts 
�90)$���6KH�FDPH�WR�WKH�90)$�LQ������  
following a transformative tenure as senior  
curator at the Contemporary Arts Museum 
+RXVWRQ��7KURXJKRXW�KHU�FDUHHU��&DVVHO�2OLYHU�
has focused, successfully, on highlighting art-
LVWV�RI�GLYHUVH�VRFLDO�DQG�FXOWXUDO�EDFNJURXQGV��
At the VMFA, among numerous other accom-
plishments, she has stewarded a dramatic 
TXDQWLWDWLYH�DQG�TXDOLWDWLYH�LQFUHDVH�LQ�WKH�
H[KLELWLRQ�DQG�DFTXLVLWLRQ�RI�ZRUN�E\�$IULFDQ�
$PHULFDQ�DQG�$IULFDQ�'LDVSRULF�DUWLVWV�

Exemplary and most recent among the 
groundbreaking major exhibitions organized 
by Cassel Oliver is 7KH�'LUW\�6RXWK��&RQWHPSR-
UDU\�$UW��0DWHULDO�&XOWXUH��DQG�WKH�6RQLF�ΖPSXOVH 
SUHVHQWHG�E\�WKH�90)$�LQ�������7KH�'LUW\�6RXWK 
explored the legacies of traditional Southern 
aesthetics in contemporary culture and fea-
WXUHG�JHQHUDWLRQV�RI�DUWLVWVȃLQFOXGLQJ�7KRUQ-
ton Dial, Allison Janae Hamilton, Arthur Jafa, 
-DVRQ�0RUDQ��6LVWHU�*HUWUXGH�0RUJDQ��.DUD�
:DONHU��DQG�:LOOLDP�(GPRQGVRQȃZRUNLQJ�LQ�D�
YDULHW\�RI�JHQUHV��7KH�FRQWHPSRUDU\�ȊVRQLF� 
impulse” central to the show was Southern 
KLS�KRS�DQG�LWV�IXQFWLRQ�ȊDV�D�SRUWDO�LQWR�WKH�

roots and aesthetic legacies of what’s long 
been acknowledged as ‘Southern’ in American 
FXOWXUH��SKLORVRSKLFDO�WKRXJKW��DQG�H[SUHVVLRQ�ȋ

ΖQ�������&DVVHO�2OLYHU�RUJDQL]HG�WKH�&RQWHPSR-
rary Arts Museum Houston’s presentation of 
6DP�*LOOLDP��$�5HWURVSHFWLYH��ΖQ�������VKH� 
co-curated +RZDUGHQD�3LQGHOO��:KDW�5HPDLQV�
to be Seen��WKH�HVWHHPHG�DUWLVWȇV�ȴUVW�PDMRU�
PXVHXP�VXUYH\��%RWK�*LOOLDP�DQG�3LQGHOO�KDYH�
SDUWLFLSDWHG�LQ�%UDQG\ZLQH�:RUNVKRS�DQG� 
$UFKLYHVȇ�9LVLWLQJ�$UWLVW�5HVLGHQF\�SURJUDP�

Cassel Oliver grew up in Houston and earned 
D�%6�LQ�FRPPXQLFDWLRQV�DW�WKH�8QLYHUVLW\�
RI�7H[DV��$XVWLQ��DQ�0$�LQ�DUW�KLVWRU\�IURP�
+RZDUG�8QLYHUVLW\��:DVKLQJWRQ��'&��DQG�DQ�
([HFXWLYH�0%$�IURP�&ROXPELD�8QLYHUVLW\��1HZ�
<RUN�&LW\��6KH�ZDV�D�FR�FXUDWRU�RI�WKH������
:KLWQH\�%LHQQLDO��+HU�DFKLHYHPHQWV�KDYH�EHHQ�
DFNQRZOHGJHG�DQG�FHOHEUDWHG�ZLWK�D�*HWW\�
Curatorial Research Fellowship and the David 
&��'ULVNHOO�3UL]H�IURP�$WODQWDȇV�+LJK�0XVHXP�
of Art, which recognizes the contributions of 
DQ�DUWLVW�RU�VFKRODU�LQ�WKH�ȴHOG�RI�WKH�DUW�RI�WKH�
$IULFDQ�'LDVSRUD�

Valerie Cassel Oliver



Valerie Cassel Oliver curated�7KH�'LUW\�6RXWK��&RQWHPSRUDU\�$UW��0DWHULDO�&XOWXUH��
DQG�WKH�6RQLF�ΖPSXOVH������Ȃ�������KWWSV���FDPK�RUJ�HYHQW�GLUW\�VRXWK��

“There are artists from myriad social and cultural backgrounds who 

are not fully represented in today’s art world, and we need to ensure 

their stories are part of the rich narratives we bring to life in our 

museum. I bring a perspective of inclusivity, and I want to create 

a context that engages a public that can see itself reflected in the 

museum. Doing so allows the discussions around art to be broader 

and only serves to make the entire field stronger.”



As a distinguished professor and coordinator 
of graduate studies in art education at 
WKH�+HUEHUJHU�ΖQVWLWXWH�IRU�'HVLJQ�DQG�WKH�
$UWV�DW�$UL]RQD�6WDWH�8QLYHUVLW\��$68���'U��
Bernard Young has long championed the 
need for multicultural instruction across 
FXUULFXOD��<RXQJ�EHOLHYHV�LQFRUSRUDWLQJ�
and foregrounding multicultural know-
OHGJH�HVWDEOLVKHV�WKH�SDWK�WR�ȊGHDO�ZLWK�
the persistent problems of minority under-
achievement and racial antagonism in 
VFKRROV�ȋ�+H�KDV�UHVROXWHO\�DQG�IRUFHIXOO\�
advocated—with notable successes—for 
UHVWUXFWXULQJ�ȊVFKRROV��FROOHJHV��DQG�XQL�
versities so that students from diverse 
racial, ethnic, and social-class groups will 
H[SHULHQFH�HTXDO�RSSRUWXQLW\�WR�OHDUQ�ȋ

Young graduated from Overbrook High 
School in Philadelphia and earned a BFA 
IURP�7HPSOH�8QLYHUVLW\ȇV�7\OHU�6FKRRO�RI�$UW�
DQG�$UFKLWHFWXUH��$IWHU�HDUQLQJ�KLV�0)$�IURP�
&RUQHOO�8QLYHUVLW\�LQ�������KH�ZDV�UHFUXLWHG�
by the school to pursue a doctorate in art 

HGXFDWLRQ��<RXQJ�WKHQ�HDUQHG�KLV�3K'�LQ�
1982, a time when there were few African 
$PHULFDQV�KROGLQJ�VXFK�D�GHJUHH��

ΖQ�DGGLWLRQ�WR�KLV�SURIHVVRUVKLS��<RXQJ�LV�
GLUHFWRU�RI�$68ȇV�(OHDQRU�$��5REE�&KLOGUHQȇV�
$UW�:RUNVKRS��<RXQJ�KDV�ZULWWHQ�DERXW�WKH�
importance of teachers sharing information 
with their students about artists of Black, 
Brown, and Red heritages to raise awareness 
and appreciation of diverse histories and 
FXOWXUHV��$PRQJ�KLV�SXEOLVKHG�ZRUNV�DUH�
$UW��&XOWXUH��DQG�(WKQLFLW\ (1990; 2011) and 
0XOWLFXOWXUDO�$UWZRUOGV��(QGXULQJ��(YROYLQJ��DQG�
2YHUODSSLQJ�7UDGLWLRQ���������

Bernard Young, PhD

“The horrific murder of George Floyd and 
other African Americans along with continued 
violence against Black, Asian, Indigenous, and 

other people of color forces any reasonable 
person to reexamine multiculturalism and the 

curriculum in our schools.”



Bernard Young edited Art, Culture, and Ethnicity, 2nd Edition, 2011

<RXQJ�LV�DOVR�D�SUDFWLFLQJ�DUWLVW��+LV������PXUDO�
:DOO�RI�&RQVFLRXVQHVV was featured in 6RXO�RI�$�
1DWLRQ��$UW�LQ�WKH�$JH�RI�%ODFN�3RZHU, which was 
RUJDQL]HG�E\�WKH�7DWH�0RGHUQ��/RQGRQ���������DQG�
WUDYHOHG�WR�7KH�%URDG��6DQ�)UDQFLVFR���������DQG�WKH�
0XVHXP�RI�)LQH�$UWV��+RXVWRQ��������

Among the numerous honors received by Young 
are the Lowenfeld Award and the National 
$UW�(GXFDWLRQ�$VVRFLDWLRQ�$ZDUG��ΖQ�������KH�
SUHVHQWHG�WKH�ȴUVW�DQQXDO�-RVHSK�)��0F&ULQGOH�
Lecture in Art Education at the Philadelphia 
Museum of Art (PMA), in conjunction with the 
PMA exhibition )XOO�6SHFWUXP��3ULQWV�IURP�WKH�
Brandywine Workshop��<RXQJ�ZDV�LQVWUXPHQWDO�LQ�
HVWDEOLVKLQJ�D�6DWHOOLWH�&ROOHFWLRQ�DW�$68�RI�SULQWV�
E\�%:$�9LVLWLQJ�$UWLVWV�



Julie Mehretu was born in Addis Ababa, Ethiopia, 
 in 1970, the eldest child of her Ethiopian  
college professor father and American teacher 
PRWKHU��+HU�IDPLO\�OHIW�(WKLRSLD�ZKHQ�0HKUHWX�
was seven years old to escape political vio-
OHQFH��VHWWOLQJ�LQ�(DVW�/DQVLQJ��0LFKLJDQ��6KH�
HDUQHG�D�%$�LQ�DUW�DQG�DUW�KLVWRU\�DW�.DODPD]RR�
College—her studies included a year at the 
8QLYHUVLW«�&KHLNK�$QWD�'LRS��'DNDU��6HQHJDOȃ
DQG�DQ�0)$�IURP�WKH�5KRGH�ΖVODQG�6FKRRO�RI�
'HVLJQ��5Ζ6'��LQ�������0HKUHWXȇV�IDPLO\�KLVWRU\�
LQIRUPV�KHU�DUWLVWLF�SUDFWLFH��Ȋ&RPLQJ�IURP�WKLV�
African background, you are the children of 
people who were there during decolonization 
ZKHQ�WKH�ZRUOG�IXQGDPHQWDOO\�VKLIWHG���QRZ�
ZHȇUH�DOO�GLVORFDWHG�ȋ�

Mehretu describes her practice as working 
LQ�ȊD�FRPSOH[�GUDZQ�ODQJXDJH�RI�PDUNV�WKDW�
behave, battle, migrate and civilize,” noting 
WKDW�VKH�ZRUNV�ȊZLWK�VRXUFH�PDWHULDO�WKDW�Ζ�DP�
interested in conceptually, politically, or even 
MXVW�YLVXDOO\��Ζ�SXOO�IURP�DOO�RI�WKLV�PDWHULDO��
project it, trace it, break it up, recontextualize 
it, layer one on the other, and envelop it into 

WKH�'1$�RI�WKH�SDLQWLQJ�ȋ�ΖQVSLUHG�E\�GLYHUVH�
PDWHULDOV�ȊLQFOXGLQJ�DUFKLYDO�SKRWRJUDSKV�� 
urban planning grids, comics, Chinese and Jap-
DQHVH�FDOOLJUDSK\��JUDɝWL��DQG�PRGHUQLVW�DUW�
and architecture, Mehretu creates mesmeriz-
ing, large-scale paintings, drawings, and prints 
that explore how power, history, dystopia, and 
the built environment intersect and impact the 
formation of personal and communal identi-
ties” (Peacock 0DJD]LQH��������

Although best known for her paintings, Mehretu 
LV�D�GHYRWHG�DQG�DFFRPSOLVKHG�SULQWPDNHU��
She studied both painting and printmaking at 
5Ζ6'�DQG�KDV�ZRUNHG�FROODERUDWLYHO\�WR�SUR-
GXFH�LQYHQWLYH��LQȵXHQWLDO�ZRUN�DW�SULQWPDNLQJ�
VWXGLRV�LQFOXGLQJ�*HPLQL�*�(�/��LQ�/RV�$QJHOHV��
Highpoint Editions in Minneapolis, Crown Point 
Press in San Francisco, and Derrière L’Etoile 
Studios, Burnet Editions in New York City, and 
%25&+�(GLWLRQV�LQ�&RSHQKDJHQ�

Julie Mehretu

“That’s what I’m interested in: the space in 
between, the moment of imagining what is 
possible and yet not knowing what that is.”

Left to Right: Allan L. Edmunds, Julie Mehretu, and master printer 
Cole Rogers at Mehretu’s studio, 2022.



Mehretu moved to New York City following col-
lege and returned to it after graduating from 
5Ζ6'��+HU�JURXQGEUHDNLQJ�LQQRYDWLRQV�TXLFNO\�
JDUQHUHG�FULWLFDO�DQG�LQVWLWXWLRQDO�UHFRJQLWLRQ��
She received the Foundation for Contemporary 
$UWV�*UDQWV�WR�$UWLVWV�$ZDUG�LQ������DQG�D�
0DF$UWKXU�)HOORZVKLSȃWKH�ȊJHQLXV�JUDQWȋȃLQ�
������ΖQ�������VKH�KDG�D�UHVLGHQF\�DW�WKH�$PHUL-
can Academy in Berlin and received a commis-
VLRQ�IURP�'HXWVFKH�%DQN�DQG�WKH�6RORPRQ�5��
*XJJHQKHLP�)RXQGDWLRQ��7KH�ERG\�RI�ZRUN�VKH�
created during that residency—seven large-
scale paintings titled *UH\�$UHD—was presented 
LQ�D�VROR�H[KLELWLRQ�DW�WKH�*XJJHQKHLP�0XVHXP�
LQ�1HZ�<RUN�&LW\��%\�������0HKUHWX�ZDV�QDPHG�
RQH�RI�WKH�\HDUȇV�Ȋ����0RVW�ΖQȵXHQWLDO�3HRSOHȋ�
by 7LPH�0DJD]LQH���

ΖQ�DGGLWLRQ�WR�WKH�*XJJHQKHLP��0HKUHWX�KDV�
KDG�VROR�H[KLELWLRQV�DW�WKH�:DONHU�$UW�&HQWHU��
Saint Louis Art Museum; Museo de Arte 
Contemporáneo de Castilla y León, Spain; 
'HWURLW�ΖQVWLWXWH�RI�$UWV��'HXWVFKH�*XJJHQKHLP�
Museum, Berlin; Museu de Arte Contemporânea 
de Serralves, Portugal; Los Angeles County 
0XVHXP�RI�$UW��DQG�:KLWQH\�0XVHXP�RI�
$PHULFDQ�$UW��+HU�ZRUN�KDV�EHHQ�IHDWXUHG�LQ�WKH�
9HQLFH�%LHQQDOH���������'RFXPHQWD�;ΖΖΖ���������
WKH�:KLWQH\�%LHQQLDO���������DQG�WKH�ΖVWDQEXO�
%LHQQLDO���������6KH�KDV�UHFHLYHG�QXPHURXV�
honors, including the National Medal of Arts 
��������WKH�%DUQHWW�DQG�$QQDOHH�1HZPDQ�$ZDUG�
��������DQG�WKH�%HUOLQ�3UL]H��������

0HKUHWX�OLYHV�DQG�ZRUNV�LQ�1HZ�<RUN�&LW\��

Photo Credit: Sarah Rentz

Julie Mehretu by Christine Y. Kim and Rujeko Hockley  
(Mullen Books, 2019)



5LFKDUG�6LHJHVPXQG��3K'

Richard Siegesmund has been a friend of, and an advocate 
IRU��%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV�VLQFH�������&XUUHQWO\�
3URIHVVRU�(PHULWXV�RI�$UW�DQG�'HVLJQ�(GXFDWLRQ�DW�1RUWKHUQ�ΖOOLQRLV�
8QLYHUVLW\��6FKRRO�RI�$UW�DQG�'HVLJQ��KH�KROGV�DQ�0$�DQG�3K'�LQ�
HGXFDWLRQ�IURP�6WDQIRUG�8QLYHUVLW\��+LV�UHVHDUFK�IRFXVHV�RQ�DUW�DV�
D�FULWLFDO�GHPRFUDWLF�SUDFWLFH��+H�KDV�SXEOLVKHG�WKUHH�ERRNV�ZLWK�
5RXWOHGJH��D�/RQGRQ�EDVHG�SXEOLVKHU��+H�LV�WKH�UHFLSLHQW�RI�WZR�
)XOEULJKW�DZDUGV�DQG�IHOORZVKLSV�IURP�WKH�*HWW\�ΖQVWLWXWH�DQG�WKH�
1DWLRQDO�(QGRZPHQW�IRU�WKH�$UWV��+H�FXUUHQWO\�OLYHV�LQ�2DNODQG��&$��
DQG�KHDGV�WKH�VXE�FRPPLWWHH�RQ�HGXFDWLRQ�IRU�$UWXUD�RUJ�

+DOLPD�7DKD

+DOLPD�7DKD�LV�DQ�DUW�SURIHVVLRQDO�ZKRVH�FXUDWRULDO��DUW�DGYLVRU\��
appraisal, strategic planning, and professional speaking services 
GHYHORS�FRUSRUDWH��DFDGHPLF��DQG�FLYLF�SURJUDPV�DQG�DXGLHQFHV��
She is best known for her groundbreaking bestseller, &ROOHFWLQJ�
$IULFDQ�$PHULFDQ�$UW��:RUNV�RQ�3DSHU�DQG�&DQYDV��WKH�ȴUVW�ERRN�
WR�YDOLGDWH�FROOHFWLQJ�ȴQH�DUW��SULQWPDNLQJ��DQG�SKRWRJUDSK\�E\�
Americans of African descent as viable assets and commodities 
ZLWKLQ�WKH�PDUNHWSODFH��

She co-authored 7KLUW\�<HDUV�RI�$PHULFDQ�3ULQWPDNLQJ��%UDQG\ZLQH�
Workshop and contributed to several books and magazines, articles 
and essays about contemporary art, collecting, appraising, and arts 
PDQDJHPHQW��+HU�FRPPLWPHQW�WR�DQ�LQWHUGLVFLSOLQDU\�DSSURDFK�WR�
critically thinking about art and how to inspire diverse audiences 
includes participation as a keynote speaker and panelist for many 
PXVHXPV��DQG�DFDGHPLF�DQG�FRUSRUDWH�SURJUDPV� 

6KHOOH\�/DQJGDOH

Shelley Langdale is the Curator and Head of Modern Prints and 
'UDZLQJV�DW�WKH�1DWLRQDO�*DOOHU\�RI�$UW��:DVKLQJWRQ��'&��/DQJGDOH�
previously worked as the Park Family Associate Curator of Prints 
DQG�'UDZLQJV�DW�WKH�3KLODGHOSKLD�0XVHXP�RI�$UW��6KH�KDV�DQ�0$�
LQ�DUW�KLVWRU\�IURP�:LOOLDPV�&ROOHJH�DQG�D�%$�LQ�DUW�KLVWRU\�IURP�
%RZGRLQ�&ROOHJH��2QH�RI�WKH�PRVW�H[FLWLQJ�SURMHFWV�/DQJGDOH�KDV�
been a part of so far has been 3KLODJUDȴND��GLUHFWHG�E\�-RV«�5RFD��

Award Presenters

Mistress of Ceremonies



-H΍UH\�$��&UXVH

-H΍UH\�&UXVH��3UHVLGHQW�RI�&DWDO\VW��3KLODGHOSKLD��LV�D�UHDO�HVWDWH�
and community development professional with more than 40 
\HDUV�RI�H[SHULHQFH�LQ�WKH�ȴHOG��+LV�FDUHHU�KDV�EHHQ�GHGLFDWHG�WR�
the revitalization of inner-city neighborhoods working through 
partnerships with private developers, businesses, and community-
EDVHG�DQG�IDLWK�EDVHG�RUJDQL]DWLRQV��+H�KDV�DVVLVWHG�LQ�WKH�
production, preservation, and operation of more than 4,000 units 
RI�TXDOLW\�D΍RUGDEOH�DQG�PDUNHW�UDWH�KRXVLQJ��DQG�GHYHORSHG�D�
number of large commercial and institutional projects including 
churches, charter schools, a theater for performing arts, and a visual 
DUWV�FHQWHU��0U��&UXVH�KROGV�D�GHJUHH�LQ�FLYLO�HQJLQHHULQJ�IURP�'UH[HO�
8QLYHUVLW\��+H�KDV�EHHQ�D�PHPEHU�RI�WKH�%:$�%RDUG�RI�'LUHFWRUV�
VLQFH������

:LOOLH�&ROH

6FXOSWRU��SULQWPDNHU��DQG�FRQFHSWXDO�DUWLVW�:LOOLH�&ROH�ZDV�ERUQ�LQ�
1HZDUN��1-��+H�HDUQHG�D�%)$�IURP�WKH�6FKRRO�RI�9LVXDO�$UWV��1HZ�
<RUN�&LW\��&ROH�KDV�UHFHLYHG�QXPHURXV�DZDUGV��LQFOXGLQJ�WKH�'DYLG�
&��'ULVNHOO�3UL]H�LQ������

Cole’s work has been exhibited at institutions including Highpoint 
Editions, Minneapolis; Alexander and Bonin, New York City; 
0XVHXP�RI�&RQWHPSRUDU\�$UW�&KLFDJR��DQG�WKH�7DPDULQG�ΖQVWLWXWH��
$OEXTXHUTXH��+LV�ZRUN�LV�LQ�WKH�FROOHFWLRQV�RI�WKH�$OEULJKW�.QR[�
$UW�*DOOHU\��5RFKHVWHU��1<��$PHULFDQ�$FDGHP\�RI�$UWV�DQG�/HWWHUV��
1HZ�<RUN�&LW\��+LJK�0XVHXP�RI�$UW��$WODQWD��*$��0XVHXP�RI�
&RQWHPSRUDU\�$UW�&KLFDJR��:KLWQH\�0XVHXP�RI�$PHULFDQ�$UW��1HZ�
York City; Pennsylvania Academy of the Fine Arts, Philadelphia; and 
<DOH�8QLYHUVLW\�$UW�*DOOHU\��1HZ�+DYHQ��&7��

RQH�RI�WKH�ȴUVW�DQG�ODUJHVW�QRQ�FRPPHUFLDO�LQWHUQDWLRQDO�VFDOH�
DUW�H[KLELWLRQV�LQ�WKH�8QLWHG�6WDWHV��7KH�3KLODGHOSKLD�0XVHXP�RI�
Art was one of the 88 institutions in Philadelphia involved in this 
citywide exhibition, which ultimately hosted the works of 300 
DUWLVWV��/DQJGDOH�LV�D�PHPEHU�RI�WKH�$UWXUD�$GYLVRU\�&RPPLWWHH�



&RQUDG�%RRNHU

&RQUDG�%RRNHU�DWWHQGHG�7HPSOH�8QLYHUVLW\ȇV�7\OHU�6FKRRO�RI�$UW�
and Architecture, focusing his thesis on modern and contemporary 
DUFKLWHFWXUH��+H�ZDV�DZDUGHG�WKH�VFKRROȇV�KLJKHVW�DFFRODGH��
Ȋ2XWVWDQGLQJ�7KHVLV�ȋ�8SRQ�JUDGXDWLRQ��KH�ZRUNHG�IRU�&DWKHUV�	�
$VVRFLDWHV�DV�D�VWD΍�DUFKLWHFW��GHVLJQLQJ�RQH�DQG�WZR�VWRU\�RɝFH�
EXLOGLQJV�IRU�WKH�OHDGLQJ�SURSHUW\�GHYHORSHU�5RXVH�DQG�$VVRFLDWHV��
ΖQ�������&RQUDG�RSHQHG�KLV�IUHHODQFH�GHVLJQ�EXVLQHVV�R΍HULQJ�
GHVLJQ�VHUYLFHV�WR�WKH�DUFKLWHFWXUDO�DQG�LQWHULRU�GHVLJQ�FRPPXQLW\��
His love for sewing as a child was brought to the forefront while 
helping a friend create clothes for a hair competition and later 
GHVLJQLQJ�FOXWFK�EDJV�IRU�DQRWKHU�IULHQGȇV�UHWDLO�VWRUH��%RRNHUȇV�
design aesthetic includes ready-made objects found on the shelves 
of Lowe’s and Home Depot, with which he makes wearable art, 
ZKLFK�KH�GHVFULEHV�DV�ȊDFFHVVLEOH�OX[�ȋ

Wearable Art Fashion Segment



8QLYHUVLWLHV�DQG�$UW�0XVHXPV��
$UL]RQD�6WDWH�8QLYHUVLW\�0XVHXP��7HPSH��$=
)DLUȴHOG�8QLYHUVLW\��)DLUȴHOG��&7
+DUYDUG�8QLYHUVLW\�0XVHXPV��&DPEULGJH��0$
Nevada Museum of Art, Reno, NV
1RUWKHUQ�ΖOOLQRLV�8QLYHUVLW\�$UW�0XVHXP��'H.DOE��Ζ/
Philadelphia Museum of Art, Philadelphia, PA
5KRGH�ΖVODQG�6FKRRO�RI�'HVLJQ�0XVHXP��3URYLGHQFH��5Ζ
Scripps College, Los Angeles, CA
8QLYHUVLW\�RI�'HODZDUH�0XVHXPV��1HZDUN��'(
7KH�:DUȴHOG�&HQWHU��8QLYHUVLW\�RI�7H[DV��$XVWLQ��7;

+HULWDJH�&HQWHUV��
Asian American Art Centre, New York, NY
7KH��&KDUOHV�%ORFNVRQ�&ROOHFWLRQ��7HPSOH�

8QLYHUVLW\��3KLODGHOSKLD��3$�
Hist orical Society of Pennsylvania (papers), 

Philadelphia, PA
/LEUDU\�RI�&RQJUHVV��:DVKLQJWRQ��'&
0XV�HXP�RI�&RQWHPSRUDU\�1DWLYH�$UWV�

ΖQVWLWXWH�RI�$PHULFDQ�ΖQGLDQ�$UWV��
Santa Fe, NM 

Sch omburg Center for Research in African 
American Studies, New York, NY

ΖQWHUQDWLRQDO��
:LI�UHGR�/DP�&RQWHPSRUDU\�$UW�&HQWHU��

Havana, Cuba

6$7(//Ζ7(�&2//(&7Ζ216

+LVWRULFDOO\�%ODFN�&ROOHJHV�DQG�8QLYHUVLWLHV��+%&8V��
%HQQHWW�&ROOHJH��*UHHQVERUR��6&
+DPSWRQ�8QLYHUVLW\��+DPSWRQ��9$
/LQFROQ�8QLYHUVLW\��2[IRUG��3$��
;DYLHU�8QLYHUVLW\��1HZ�2UOHDQV��/$

ΖQVWLWXWH�IRU�ΖQFOXVLRQ��'LYHUVLW\�DQG�
(TXLW\�LQ�(GXFDWLRQ�DQG�WKH�$UWV��ΖΖ'(($�



$�SURMHFW�RI�%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV��%:$�
$UWXUD�RUJ�LV�D�IUHH�RQOLQH�PXOWLFXOWXUDO�DUW�HGXFDWLRQ�UHVHDUFK�VHUYLFH�WKDW�SURYLGHV�
institutions and individuals with access to a database of diverse contemporary art in the 
FROOHFWLRQV�RI�WKH�%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV��%:$��DQG�LWV�QDWLRQDO�QHWZRUN�
RI�SDUWQHU�RUJDQL]DWLRQV��$UWXUD�RUJ�LV�D�GLJLWDO�VSDFH�SURYLGLQJ�LQWHUDFWLYH�UHVRXUFHV�
WKDW�SURPRWH�PXOWLFXOWXUDO�DUW�LQWHJUDWHG�OHDUQLQJ�DFURVV��Ȃ���WKURXJK�FROOHJH�DQG�
XQLYHUVLW\�FXUULFXOD��ΖW�VKDUHV�SUDFWLFDO�WRROV�IRU�WHDFKLQJ�DQG�OHDUQLQJ�LQ�D�YDULHW\�RI�
cultural contexts—all with a focus on contemporary art and global trends in culture—with 
HGXFDWRUV��FXUDWRUV��UHVHDUFKHUV��DQG�WKH�JHQHUDO�SXEOLF��%DFNJURXQG�RQ�%:$�PD\�EH�IRXQG�
at�ZZZ�EUDQG\ZLQHZRUNVKRSDQGDUFKLYHV�RUJ�

$UWXUD�LV�VXSSRUWHG�E\�WKH�ΖQVWLWXWH�IRU�ΖQFOXVLRQ��'LYHUVLW\��DQG�(TXLW\�LQ�(GXFDWLRQ�DQG�
WKH�$UWV��ΖΖ'(($���D�YLUWXDO�HQWLW\�WKDW�UHSUHVHQWV�WKH�FROODERUDWLYH�H΍RUWV�RI�GLVWLQJXLVKHG�
professionals in education, art museums, and cultural heritage centers to advance the 
SUHVHUYDWLRQ�DQG�SURPRWLRQ�RI�GLYHUVH�FRQWHPSRUDU\�DUW�LQ�$PHULFD�

$UWXUD�RUJ



Brandywine Workshop and Archives is kindly supported by:

National Endowment for the Arts, Commonwealth of 
3HQQV\OYDQLD�&RXQFLO�RQ�WKH�$UWV��$��:��0HOORQ�)RXQGDWLRQ��
7KH�$QG\�:DUKRO�)RXQGDWLRQ��7KH�'RXW\�)RXQGDWLRQ��7KH�
(GQD�$QGUDGH�)XQG�DW�7KH�3KLODGHOSKLD�)RXQGDWLRQ��7KH�
'HGDOXV�)RXQGDWLRQ��3HQQV\OYDQLD�+LVWRULFDO�	�0XVHXP�
&RPPLVVLRQ��3+0&���7KH�3HQQV\OYDQLD�+XPDQLWLHV�&RXQFLO��
7KH�6WXGLR�ΖQVWLWXWH��*HUDOG�3RJDFK�6FKRODUVKLS�)XQG��-R\FH�
'H�*XDWHPDOD�)XQG��/LEE\�1HZPDQ�)XQG��7KH�/LQWRQ�)DPLO\�
)XQG��7KH�%DFRQ�)DPLO\�)XQG��6DP�*LOOLDP��0LQXWHPDQ�
3UHVV�3KLODGHOSKLD��$FXPHQ��ΖQF���3(&2�(QHUJ\��$PHULFDQ�
3LFWXUH�)UDPLQJ��DQG�WKH�)ULHQGV�RI�%UDQG\ZLQH�

Comings and Goings: Mobility, Experimentation, 
and Exploration in Art of the African Diaspora 
�2FW����������Ȃ)HE�����������

Join us for a private opening reception for 
the exhibition &RPLQJV�DQG�*RLQJV��0RELOLW\��
([SHULPHQWDWLRQ��DQG�([SORUDWLRQ�LQ�WKH�$UW�RI� 
WKH�$IULFDQ�'LDVSRUD�

'DWH�b)ULGD\��2FWREHU����������

7LPH�b����Ȃ�����30

/RFDWLRQ�b%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV

����6RXWK�%URDG�6WUHHW �$YHQXH�RI�WKH�$UWV

3KLODGHOSKLD��3$������

&RPLQJV�DQG�*RLQJV was curated by -HVVLFD�
:RPDFN, Doctoral Candidate, Department 
RI�$UW�DQG�$UFKDHRORJ\��3ULQFHWRQ�8QLYHUVLW\��
with curatorial consulting provided by 'U��
$QQD�$UDELQGDQ�.HVVRQ, Associate Professor 
of African American and Black Diasporic Art, 
3ULQFHWRQ�8QLYHUVLW\�

An accompanying 48-page catalog includes col-
or illustrations of prints by Brandywine Visiting 
$UWLVWV��D�IXOO�FKHFNOLVW��DQG�D�VKRUW�ELEOLRJUDSK\��

7KHUH�DUH�D�OLPLWHG�QXPEHU�RI�SULQWHG�FDWDORJV�
DYDLODEOH�IRU�����DW�%UDQG\ZLQH��'LJLWDO�YHUVLRQV�
are available to download at $UWXUD�RUJ and 
%UDQG\ZLQHZRUNVKRSDQGDUFKLYHV�RUJ
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over 46 Years

6LQFH�������%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV��%:$��KDV�VSRQVRUHG�WKH�/LIHWLPH�
Achievement Awards to celebrate African American artists—and those in the wider 
FRPPXQLW\�ZKR�KDYH�VXSSRUWHG�WKH�FUHDWLYH�H΍RUWV�DQG�FDUHHU�DGYDQFHPHQW�RI�WKHVH�
DUWLVWVȃE\�KRQRULQJ�LQGLYLGXDOV�IRU�DFKLHYHPHQWV�DQG�VHUYLFH�WR�WKH�ȴHOG�DV�ZRUNLQJ�
DUWLVWV��DUW�KLVWRULDQV��FXUDWRUV��HGXFDWRUV��FROOHFWRUV��DQG�SDWURQV��2XU�ȴUVW�KRQRUHH��
5RPDUH�%HDUGHQ������Ȃ�������JUDFLRXVO\�DFFHSWHG�DQG�OHFWXUHG�RQ�+HQU\�2VVDZD�7DQQHU�
DV�SDUW�RI�WKH�ȴUVW�/LIHWLPH�$FKLHYHPHQW�$ZDUGV�SURJUDP��KHOG�DW�WKH�3KLODGHOSKLD�
0XVHXP�RI�$UW��7DQQHU������Ȃ�������D�QDWLYH�3KLODGHOSKLDQ�ZKR�WUDYHOHG�WR�)UDQFH�WR�
escape the prejudice he experienced as a striving artist, studied at the Pennsylvania 
$FDGHP\�RI�WKH�)LQH�$UWV�IURP������WR�������:KLOH�WKH�HVWDEOLVKHG�DUW�FRPPXQLW\�ZDV�
QRW�ZHOFRPLQJ�WR�7DQQHU�DQG�RWKHU�DUWLVWV�RI�FRORU�XQWLO�WKH�3RVWPRGHUQ�HUD�EHJLQQLQJ�LQ�
WKH�����V��WKH�$IULFDQ�$PHULFDQ�FRPPXQLW\�ZDV��LWVHOI��ODUJHO\�LQGL΍HUHQW�WR�WKH�QRWLRQ�
of African American professional artists, whose achievements were rarely the subject of 
VFKRODUVKLS�RU�GLVFXVVHG�LQ�FODVVURRPV��%:$�ZDV�IRXQGHG�WR�FKDQJH�WKLQJVȃWR�VKDUH��
promote, and nurture the creative accomplishments and legacies of extraordinary 
individuals, introducing them to a growing, multiethnic community of art collectors and 
DUW�ORYHUV�

7KH�RUJDQL]DWLRQȇV���WK�DQQLYHUVDU\�FHOHEUDWHV�D�QHZ�PLOHVWRQH�WKLV�IDOO�DV�%:$ȇV�
/LIHWLPH�$FKLHYHPHQW�$ZDUGV�IRU������KLJKOLJKW�WKUHH�DVSHFWV�RI�VLJQLȴFDQW�FKDQJH�LQ�
WKH�ZRUOG�VLQFH�����ȃFKDQJHV�LQ�DUW�HGXFDWLRQ��SXEOLF�VSDFH�DV�D�FUHDWLYH�FDQYDV��DQG�
JOREDO�FXOWXUH�LQȵXHQFHG�KHDYLO\�E\�LQQRYDWLRQV�RI�WKH�+LS�+RS�SKHQRPHQD��D�SURGXFW�RI�
African American urban culture that has, since the 1970s, brought new ideas and energy 
WR�PXVLF��GDQFH��DQG�IDVKLRQ�QDWLRQDOO\�DQG�LQWHUQDWLRQDOO\�

$W�D�WLPH�FRUUHVSRQGLQJ�WR�WKH�HDUO\�\HDUV�RI�%:$��%HUQDUG�<RXQJ was a student at 
7HPSOH�8QLYHUVLW\ȇV�7\OHU�6FKRRO�RI�$UW�DQG�$UFKLWHFWXUH�DQG�DQ�DFWLYH�PHPEHU�RI�KLV�
:HVW�3KLODGHOSKLD�FRPPXQLW\��ZKHUH�KH�XVHG�KLV�FUHDWLYH�DQG�HGXFDWLRQDO�WDOHQWV�WR�
paint wall murals with local children, working with them to beautify the neighborhood as 
SDUW�RI�KLV�HPSOR\PHQW�WUDLQLQJ�LQ�WKH�8UEDQ�2XWUHDFK�3URJUDP��823��RI�WKH�3KLODGHOSKLD�
0XVHXP�RI�$UW��7KH�ZRUN�RI�WKH�823�ZDV�SLRQHHULQJ�IRU�LWV�WLPH�DQG�LPDJHV�RI�%HUQDUGȇV�
artwork were included in the exhibition 6RXO�RI�D�1DWLRQ��$UW�LQ�WKH�$JH�RI�%ODFN�3RZHU 
SUHVHQWHG�E\�WKH�7DWH�0RGHUQ��/RQGRQ��LQ�������:KLOH�D�WDOHQWHG�SDLQWHU�ZKR�HDUQHG�DQ�
0)$�IURP�&RUQHOO�8QLYHUVLW\��%HUQDUGȇV�SDVVLRQ�IRU�HGXFDWLRQ�DQG�VKDULQJ�ZLWK�RWKHUV�OHG�
KLP�WR�HDUQ�D�3K'�LQ�HGXFDWLRQ��DOVR�IURP�&RUQHOO�8QLYHUVLW\��)RU�WKH�SDVW����SOXV�\HDUV��
Bernard has dedicated himself to promoting knowledge, appreciation, and understanding 
RI�GLYHUVH�FXOWXUHV�DQG�HWKQLFLWLHV�DV�IXQGDPHQWDO�WR�WHDFKLQJ�DUW�HGXFDWLRQ��

:KLOH�ZRUNLQJ�LQVLGH�WKH�ZDOOV�RI�LQVWLWXWLRQV��9DOHULH�&DVVHO�2OLYHU�has broken barriers 
and opened art museums to diverse audiences with her scholarship and inclusion of 
HWKQLFDOO\�GLYHUVH�DUW�WR�WUDQVIRUP�LQVWLWXWLRQV�LQWR�SXEOLF�VSDFHV�WKDW�DGGUHVV�DQG�UHȵHFW�



WKH�JURZLQJ�GLYHUVLW\�RI�WKH�8QLWHG�6WDWHVȇ�SRSXODWLRQ�RYHU�WKH�SDVW����\HDUV��7KLV�FXUDWRUȇV�FKRLFH�
of artists to present, many of whom were underappreciated at the time she worked with them, 
DQG�KRZ�VKH�FRQWH[WXDOL]HG�DQG�FHOHEUDWHG�WKHLU�ZRUN�WHVWLȴHV�WR�KRZ�SXEOLF�VSDFH�FDQ��LQ�FDULQJ�
DQG�SDVVLRQDWH�KDQGV��EH�PDGH�SV\FKRORJLFDO�DV�ZHOO�DV�SK\VLFDO��:KDW�ZH�VHH�DQG�ZKHUH�ZH�VHH�
it has the capacity to change our understanding of the role of art in society; art, like music, should 
be accessible within the public domain, where it can be shared to inspire and foster appreciation 
RI�GLYHUVH�SHRSOH������

Yet another honoree, -XOLH�0HKUHWX��KDV�FUHDWHG�DUW�WKDW��LQ�PDQ\�ZD\V��UHȵHFWV�WKH�FXOWXUDO�
VKLIW�RI�WKH�ODVW����\HDUV��D�PRYHPHQW�DZD\�IURP�D�(XUR�GRPLQDQW�FDQRQ�WR�D�PRUH�LQFOXVLYH�DQG�
UHSUHVHQWDWLYH�LGHD�RI�ZKDW�JUHDW�DUW�LV��7KH�HYROXWLRQ�RI�+LS�+RS�IURP�D�PRYHPHQW�H[SUHVVHG�LQ�
popular music, dance, and fashion springing from urban streets in Black-dominant communities 
WR�D�JOREDO�LQȵXHQFH�RQ�FRQWHPSRUDU\�YLVXDO�DUWV��KDV�EHHQ�IDFLOLWDWHG�E\�GLJLWDO�WHFKQRORJLHV�DQG�
PDVV�FRPPXQLFDWLRQVȃPRVW�HVSHFLDOO\�WKH�LQWHUQHW�DQG�VRFLDO�PHGLD�SODWIRUPV��7KH�DELOLW\�WR�
share new ideas easily and fast, with little time for censorship, has had a major impact on aesthetic 
LGHDV��6HHLQJ�WKLQJV�LQ�UHDO�WLPH�DQG�H[SHULHQFLQJ�KLVWRU\�DQG�FXOWXUH�LQ�SHUVRQ��SURYLGH�LQVSLUDWLRQ�
IRU�-XOLHȇV�DUWZRUN��7RGD\ȇV�JOREDO�FXOWXUH�RI�PXOWLHWKQLF��PXOWLQDWLRQDO��PXOWLFXOWXUDO��DQG�PXOWLSOH��
LQWHUVHFWLRQDO�SHUVRQDO�DQG�FRPPXQDO�LGHQWLWLHV�KDV�LQȵXHQFHG�KHU�LGHDV�DQG�DUW�SUDFWLFH��-XOLH�VHHV�
DQG�HPERGLHV�DOO�WKHVH�LPSRUWDQW�GLVWLQFWLRQV�DQG�LQWHUFRQQHFWLRQV�EHWZHHQ�LGHDV�DQG�DɝUPV�WKDW�
UDFLDO�KHULWDJH�DQG�ORFDWLRQ�KHOS�GHȴQH�RXU�KXPDQLW\��+HU�DEVWUDFW�DQG�H[SUHVVLRQLVWLF�DUW�LV�RI�D�
SLHFH�ZLWK�-XOLHȇV�H[LVWHQFH�DV�D�WUXH�REVHUYHU��VKH�LV�D�JOREDO�FLWL]HQ�DUWLVW�

$V�Ζ�FRPSOHWH�P\�ORQJ�WHQXUH�DV�%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHVȇ�)RXQGHU�3UHVLGHQW��Ζ�ZRXOG�
like to thank all those who have served on the Board of Directors and supported this organization 
ZLWK�WLPH��WDOHQW��DQG�UHVRXUFHV�WR�PDNH�SRVVLEOH�%:$ȇV�DFFRPSOLVKPHQWV�DQG�HQVXUH�LWV�OHJDF\��
Ζ�ZRXOG�OLNH�WR�WKDQN�WRGD\ȇV�KRQRUHHV�DQG�DOO�WKRVH�ZKR�FDPH�EHIRUH�IRU�WKHLU�WLPH�DQG�WKH�
FRQȴGHQFH�WKH\�KDYH�SODFHG�ZLWK�%:$�WR�VKDUH�WKHLU�SHUVRQDO�DFKLHYHPHQWVȃDV�DUWLVWV��DV�
VFKRODUV��DV�FROOHFWRUV�DQG�SDWURQVȃDQG�DGG�WKHLU�QDPHV�WR�RXU�KRQRU�UROO�RI�UHFLSLHQWV��Ζ�ZRXOG�
like to personally thank the Local Planning Committee and National Support Committee for 
WKHLU�H΍RUWV�LQ�RUJDQL]LQJ�WRQLJKWȇV�SURJUDP��DV�ZHOO�DV�WKH�QXPHURXV�LQGLYLGXDOV�OLVWHG�LQ�WKH�
EURFKXUH�ZKR�VWD΍HG��FRQVXOWHG��DQG�SURYLGHG�VHUYLFHV�DQG�H[SHUWLVH��Ζ�ZRXOG�DOVR�OLNH�WR�WKDQN�
Eric Pryor, the President and CEO of the Pennsylvania Academy of the Fine Art, and his amazing 
VWD΍�IRU�ZHOFRPLQJ�XV�WR�FHOHEUDWH�WKH������/LIHWLPH�$FKLHYHPHQW�$ZDUGV�DW�3$)$��Ζ�H[WHQG�
VLQFHUH�WKDQNV��DV�ZHOO��WR�WKH�VWD΍�RI�-XOLH�0HKUHWXȇV�VWXGLR�IRU�WKHLU�DVVLVWDQFH�LQ�IDFLOLWDWLQJ�WKH�
SURGXFWLRQ�RI�WKH�SULQW�-XOLH�FUHDWHG�IRU�WKH�3DWURQ�OHYHO�VXSSRUWHUV�RI�WKLV�PLOHVWRQH�HYHQW�

2Q�EHKDOI�RI�WKH�%RDUG�RI�'LUHFWRUV��Ζ�WKDQN�WKH�3DWURQV��7DEOH�6SRQVRUV��DQG�LQ�NLQG�FRQWULEXWRUV�
OLVWHG�LQ�WKLV�EURFKXUH�IRU�WKHLU�JHQHURVLW\�DQG�FRPPLWPHQW��7RQLJKW��Ζ�KRSH�\RX�DOO�ZLOO�IHHO�WKH�
abundance of love for the arts and the critical role diversity plays in education, culture, and 
EXLOGLQJ�FRPPXQLW\�

$OODQ�/��(GPXQGV
)RXQGHU�3UHVLGHQW



Emma Amos (2002)

El Anatsui (2017)

Benny Andrews (1994)

1DQHWWH�5RKDQ�%HDUGHQ�������

5RPDUH�%HDUGHQ�������

John Biggers, PhD (1992)

Camille Billops (1994)

5REHUW�Ȋ%REȋ�%ODFNEXUQ�������

&KDUOHV�%ORFNVRQ�������

Moe Brooker (2003)

Selma Burke, PhD (1983)

Elizabeth Catlett-Mora (1983)

%DUEDUD�&KDVH�5LERXG�������

Sonya Clark (2017)

:LOOLH�&ROH�������

.LQVKDVKD�+ROPDQ�&RQZLOO�������

-RKQ�(��'RZHOO��-U��������

'DYLG�&��'ULVNHOO��3K'�������

6DQGUD�'XQJHH�*OHQQ�������

Melvin Edwards (1998)

6DPXHO�/��(YDQV�������

5XWK�(��)LQH�������

(GPXQG�%DUU\�*DLWKHU�������

6DP�*LOOLDP�������

+HUPDQ�*XQGHUVKHLPHU��3K'�������

Richard Hunt (1980)

-RKQQ\�ΖUL]DUU\�������

Rashid Johnson (2020)

Lois Mailou Jones (1993)

3DXO�5��-RQHV�������

3DXO�)��.HHQH��-U��������

/HVOLH�.LQJ�+DPPRQG��3K'�������

Jacob Lawrence (1991)

Hughie Lee-Smith (1993)

Samella Lewis, PhD (1992)

Richard Long, PhD (2013)

Alvin Loving (2003)

0DU\�/RYHODFH�2ȇ1HDO�������

5LFN�/RZH�������

Richard Mayhew (2008)

Evangeline Montgomery (2004)

.HLWK�0RUULVRQ�������

Mamie Nichols (1994)

*RUGRQ�3DUNV�������

+RZDUGHQD�3LQGHOO�������

0H\HU�Ȋ3DWȋ�3RWDPNLQ�������

Betye Saar (1992)

-RKQ�7��6FRWW�������

Charles Searles (2004)

/RZHU\�6��6LPPV�������

Louis Sloan (1991)

+DQN�:LOOLV�7KRPDV�������

-DPHV�/��:HOOV�������

:LOOLDP�7��:LOOLDPV�������

'HERUDK�:LOOLV��3K'�������

-RKQ�:LOVRQ�������

:DOWHU�Ȋ%LOO\ȋ�:ROI�������

Cecilia Yep (2001)

0DQ\�DUWLVWV�RQ�WKLV�OLVW�KDYH�SURGXFHG�SULQWV�DW�%UDQG\ZLQH��7R�YLHZ�WKH�FXUUHQW�
LQYHQWRU\�IRU�VDOH�RI�SULQWV�E\�WKHVH�LQGLYLGXDOV�DQG�PRUH�WKDQ�����RWKHU�GLYHUVH�
contemporary artists, visit ZZZ�EUDQG\ZLQH�DUW

%UDQG\ZLQH�:RUNVKRS�DQG�$UFKLYHV
����6��%URDG�6WUHHW
3KLODGHOSKLD��3$������

2ɝFH����������������*DOOHU\��������������

Email: SULQWV#EUDQG\ZLQHZRUNVKRS�FRP

ZZZ�EUDQG\ZLQHZRUNVKRSDQGDUFKLYHV�RUJ

ZZZ�DUWXUD�RUJ

ZZZ�EUDQG\ZLQH�DUW

ZZZ�IDFHERRN�FRP�%UDQG\ZLQH:RUNVKRS

Past Honorees:


